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Abstract—Ouistanding Universal Value {OUV) is an essential
value of colture and pature. It is so extraordinary that it
d: fonal b daries and b crucial
for all humanity's current and future generations. A culture with
this value needs permanent protection because il is ¢ a
critical heritage for the world community. Solo keroncong music,
as one of the local wisdom lml by the Indonesian nation, has
yet o be recognized as one of the UNESCO Intangible Coliural
Heritage (ICH). It has even become an instrument of Indonesia's
soft power diplomacy in several countries, such as Malaysia,
England, and the United States. It must be of OUV and meet at
least one of ten selection eriteria to be included on the World
Heritage List. This study explored the OUY of Solo Keroncong
music using Latent Dirichlet Allocation. The primary data were
obtained by conducting an FGD with the Indonesian Keroncong
Music Artist Community (KAMEKD Svrakaria and in-depth
interviews with several Keroncong figures in Solo, The result
showed there are Four topics with a coherent score of 0.51. Then,
the expert mapped those four topics into three OUVs of Solo
keroncong music as v findings. K g music is a
masterpiece of human creativity, a witness to civilization, and has
traditional values. These [indings showed that Sole keroncong
music is worthy of being proposed as one of the UNESCO ICH.

Keywords—LDA; OUV: Sole keroncomg: fex! mining; lopic
wiodeling

L. INTRODUCTION

The United Nations Educational, Scientific and Cultural
Organization (UNESCO) is a unigue agency in the United
Nations (UN) that deals with edueation. science and culture,
UNESCO programs are divided o five main sectors:
Education, Natural Sciences, Social Sciences, Cuolture,
Communication and Information [1]. Indoncsia ratified the
Convention for  the Safeguarding Intangible  Cultural
Heritage issued by UNESCO in 2003, which was then ratified
in Presidential Regulation 78 of 2007, Consequently, Indonesia
must protect its cultural wealth, Indonesia 15 required 1o record
cultural works as a pmotection effort. The Dirccworate of
Cultural Heritage and Diplomacy will determine and then grant
status as Warisan Budaya Tak Benda (WBTB) or Intangible
Cultural Heritage (ICH) by the minister based on the
recommendations of the team of experts formed. According o
the 2003 UNESCO Convention, what is included in Intangible
Cultural Works are Traditions and oral expressions, including
language as a wehicle for intangible culmral  heritage:
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Performing arts; Customs, rituals, and celebrations; Knowledge
and behavioral habits rcgurd nature and the universe:
Traditional crafl skills [2]. [3]. Music and song are present in
304 of the 584 elements on the list (52%). refemring 0 music
alone or combined with other dimensions such as dance and
poetry [2].

Keroncong music is one of Indonesia's cultural arts riches
that still exists in the era of the development of the modern
music induswy. During the Dutch era. Keroncong Tugu, the
origin of Indoncsian keroncong mwsic, was famous for
entertainment in Batavia. Keroncong music spread widely and
blended with gamelan, the primary musical culture in Java at
that time. Combining keroncong musical instruments with the
musicality of gamelan later became the characteristic of Solo
keroncong music. The music played 1s more relaxed (nglaras in
Javanese) than Keroncong Tugu, which developed on the
coust. The Indonesian Keroncong Music Artist Community
(KAMEKI) of the Surakarta City Branch Representative Council
(DPC Surakarta) noted that 6 community members were
actively preserving keroncong music in Solo City [4]. The
strains of Solo keroncong have also succeeded in anracting the
interest of music lovers from abroad. Unfortnately, the beauty
of the Solo keroncong music has not been included in the
UNESCO ICH list. UNESCO registration will also impact
Indoncsia's positive image as a nation preserving cultural
wealth. International recognition of keroncong music will also
increase the appeal of cultural tourism in Solo. Foreign tourists
will be interested in coming to Indonesia and directly enjoying
the musical smains of Solo keroncong music and other local
cultures.

Based on the background above, this study was designed o
explore the feasibility of keroncong music as one of the ICH by
exploring the Outstanding Universal Value (OUV) contained in
Solo keroncong music. OUVY is un essential valve of a culture
or nature that s so extraordinary that it ranscends national
boundanes and becomes generally crucial for all humamty's
current and future generations.

Exploring the DUV of Solo Kemoncong Music used ten
criteria hased on the Operational Guidelines for implementing
the Waorld Heritage Convention (OGIWHC) [1]. The rescarch
invalved KAMEI Surakarta in gaining in-depth knowledge
about Solo Keroncong Music. The results of discussions and
interviews were processed into texts for use in LDA modeling,
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The modeling results in several topics aboul the main values of
Solo keroncong music. These main topics' values were
cvaluated based on OGIWHC to see whether Solo keroncong
music meets the OUV criteria as a requirement for UNESCO
1C termination.

This study is organized into {ive sections, The first section
briefly describes Keroncong music, the background to the
problem area, the objective of the study, and the significance of
the research outpul. The second section deals with previous
studies on soft power diplomacy and topic modeling
LOA in terms of ICH. The third section discusses the
methodologies used to conduct this study. The fourth section is
about the analysis and rcsu]tm' this study, Finally. the last
section discusses the findings and recommendations for future
work,

1. RELATED WORK

A. Soft Pawer Diplomacy

This study is anchored in the concept of soft power
diplomacy, a framework developed by Joseph Nye. It posits
that culture. politics, and foreign policy are the three pivotal
sources of soft power. Effectively utilizing these sowces is
instrumental in determining  diplomacy's success |5]. Soft
power diplomacy is a strategy to influence foreign public
apinian and behavior by utilizing the appeal of culture, values,
and inclusive foreign policies. The implementation of soft
power diplomacy pursues the goal of creating a positive image
of the country and expanding its influence in the inernational
world. A country's reputation and how the target public accepts
it will determine the success of soft power diplomacy, The
appeal and influence result from u social process invelving
both partics. so the cffects of soft power will only occur if there
is o muoteally impactful melationship between the (wo parties
6].

Rescarchers have recently conducted studies using soft
power o implement Indonesian diplomacy. Research on the
peaceful message of the XX Papua National Sports Week
(PON) was carried out o highlight sports as one of the
instruments of soft power diplomacy [7]. The study results
show the success of the government's soft power diplomacy in
warding off security issues in Pupua through the suecess of
PON XX. The rescarcher also conducted a sentiment analysis
of the news of the K-Pop concert on the 50" Anniversary of
bilateral relations between Indonesia and South Korea. The
positive sentiment of the Indonesian public cxplains that music
can be an instrument of soft power diplomacy in harmonizing
bilateral relations between Indonesia and South Korca [8].
Currently, the researcher is conducting research (ongoing) on
the potential of keroncong music as culwral  diplomacy
between Indonesia and Malaysia [9]. Initial results found the
public's love abroad, especially in Malaysia, for the beauty ol
the Solo keroncong music [9]. This is the background for the
researcher to develop in a new study to find the primary value
of Solo keroncong music, The researcher has condocted a
study on the evolution of Kemncong music in Richmond.,
Virginia. The Rumput Orchestra is an example of the rapid
development of keroncong music outside Indonesia. This
orchestra creates new music by combining various Keroncong
music coltures, such s Javanese. Bulinese, Sondiness.
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Appalachian, and Irish [10]. The research also involved the
keroncong community in Solo City as one of the determinants
of the success of Indomcsia's soft power diplomacy. The
involvement of non-state actors s an effective ool for
implementing soft power more efficiently [11].

B. Topic Madeling using LDAE Terms af ICH

Reference | 12] stated that the development of new media
has ible culturl heri to be di i 1
through online platforms and attracted the attention of man
contemporary young people. Classification and discussion é
the value of intangible cultural heritage were cssential ways to
help with inhentance and dissemination. Real online reviews
were collected using the Bilibili website as the research data
source. A lext-based BiGRU-Allention model was conducted
to achieve value recognition and classificati keyword
statistics and topic analysis were performed for a score of more
than 77%, The Cultural Value Perception (CVP) category has
the best elassification performance. Through the topic analysis
of comments and keywords, the cultural value of intangible
cultural heritage is its core connotation, social value is the
primary purpose, and econogaic value is the power source [12].

Meanwhile, based on cultural identity and soversignty.
intangihle cultumal heritages (ICHs) are disappearifigd ot an
alarming rate and facing an existental crisis [13]. With the
emergence of neural network models, the development of
digital technology has revived many things that were on the
verge of extinction. Traditional cultures and industries that
initially seemed unrelated can take on new forms with the help
of digital technology. thus enabling ICHs to find new ideas for
development. The study took Huizhoo ICH as an example and
tricd 0 design and construct a Huizhou ICH database and a
digital map of Hwizhon ICH, establishing o database for
management and operation. The paper applies information
space theory to study the use of ICH's digital resources under
the threshold of the newral network. It employed digital
information technology to recode. reconstruct, and interpret
ICH. As a result, aulil'mnal ICH items were displayed
digitally, improving the public’s recognition of digital ICH
items, thereby promoting the inheritance and dissemination of
ICH [13]. 3

The study in [14] designed and constructed !know}edge
ontology framework for sports intangible cultural heritage
(ICH) resources to suppot their preservation and inheritance
by inte and mining sports ICH resources. The study
collected multiple data on sports ICH from various data
sources and constructed ICH knowledge ontology 1sing the
CIDOC CEM metadata reference model and seven-step
method. To enrich the content of the entology. the TexiRank
algorithm was used to extract critical textual information and
design a domain-specific NER model for sports NRL. In
addition, the study adopred the VEM vector space maodel for
text representation and used a proven hicrarchical classification
madel  for text categorization to improve  classification
accuracy. The study ulso explores the similarity calculation of
concepls in the sports NEM ontology and proposes a semantic
similarity calenlation formuln based on the ontology concepts.
Respondents’ willingness to pay was investigated through the
conditional value method (CVM) to assess the value ol sports
NRM tourism resources. Finally, the factors influencing
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respondents” willingness to pay were analyzed using statistical
analysis and a logistic regression model. and it was found that
they were mainly influenced by the degree of understanding of
sports non-heritage resources and the level of education. The
results of this study not only provide theoretical and
methodological support for the effective  integration  and
excavation of sports non-heritage resources and a new
perspective on their pr ion, inheritance, and sustainable
deveiupnl | 14].

ICH has imponant his@ical. cultural, and spiritual values.
The study in [15] used the intangible cultural heritage of
Yunnan Painting, the national architectural ion of Dali.
as the case study object. They crawled consumer’s
comment text data to establish the Yunnan Pamting consumer
comment text nmm Sccondly. using the K-means method.
they clustered high-frequency words from the dataset using
text mining technology, TE-IDF kamrd extraction, and LDA
themes. Finally, they cvaluated the economic potential of
Yunnan Painting in terms of consumers' cognitive abilities and
the emotional appeal of its products based on the extracied
results. The study revealed that the dressmaking, painting, and
tourism  industries were the main economic activities of
Yunnan color painting, with the tourism industry requiring
further strengthening. According to the text mining of high-
frequency words, the frequency of “product™ in Yunnan
painting was the highest at 296 times, followed by “culture,”
“technology,” “cultral creativity,” amnd “theme.” Analyring
consumers’ cmotional text features reveals that most
consumers have positive i Is Yunnan-colored
puintings, while very few have negative emotions. The
proposed economic optimization strategy is based on the
resulis and provides a reference value for the economic
develo of other intangible cultural heritage [L5].

The stdy v [16] conducted a pir':- topic-tracking
research based on the topic model. Firstly, the LDA model was
used to extract the topic information from the news texts of
different time windows, Then, the improved Single-Pass
algorithm was used for topic tracking, in which the time decay
function and the JS divergence were used o measure the
similarity between the topics. Finally. the coment and strength
of the topics were Bhlyzed for the results of tpic tracking.
They found that the topics discavered by the LDA model were
more religble than the k-means clustering in topic mcognila.
For topic tracking, the perplexily degree determined the
aptimal number of topics in lﬁme window | 16].

The combination of h leaming-driven  topic
madeling using Latent Dirichler Allocation (LDA) and network
analysis technigues examined a corpus of Korean and Japanese
rescarch papers on ICH [17]. LDA topic modeling identified
three primary themes: technology and ICH. safeguarding ICH.
and methodologics and approaches in ICH research.

Previous studies have been conducted related o analyzing
[12] und exploring the walue of [CH [14], [15] and its
digitalization [13]. Unforunately, no one discussed topic
modeling @ find UNESCO's Outstanding Universal Values of
those ICHs. Topic detection or topic modeling has been
conducted using LDA [16] and machine learning [17]. In terms
of the dataset, this study used the primary data as the result of
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the FGD process, while the previows study used secondary data
by crawling [15].

1. METHODOLOGY

This study explored the OUV of Solo keroncong music,
which has not been explored before. Exploratory research helps
develop o phenomenon that is not widely known or has litthe
information [18]. Exploratory methods allow rescarchers m
understand complex social phenomena more deeply before
formulating specific research questions [19]. Fig. 1 shows the
proposed methodology used in this study.
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Fig. 1. Proposed methodology.

A. Data Colleciing

The first step is © collect primary data, The study used
primary data from conducting Focus Group Discussion (FGD)
with the Surakarta Keroncong Music Artist Community
(KAMKI) and in-depth interviews with several keroncong
music figures und activists in Solo. FGD is a structured group
discussion with various perspectives or experiences relaled to a
particular  research topic  [20].  In-depth  interviews are
gualitative data collection methods that allow researchers
understand individuals' expenences, views, and perspectives
related to the research topic [21]. FGD involved 40 people, and
in-depth mterviews mvolved five imformants, They discussed
the main values of keroncong mosic so that it can be
recognized as UNESCO ICH. Initial data were obtained
through awdio recordings of FGD and in-depth interviews,
There were six fikes of audio recordings.

B, Data Preparation

The recording results were then converted into lext using
TurboScribesi to create a dataset. The text obtaimed from
TurboScribe.ai was then corrected for formats such as spaces,
new lines, and inappropriate words. The informants verified
the transeript to ensure the validity of the FGD and in-depth
interview results, After the transeript (dataset) is verified, the
following step is to prepare the data. The dataset contains eight
documents. Text processing consists of case  folding,
tokenizing, stemming. and stopword remaoval. Case folding is
the activity of removing special characters and changing them
to lowercase, Tokenizing breaks down text based on spaces
into a word (token). Siemming maps each token into a basic
word form for nouns, verbs, and adjectives [22]. Stopword
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removal is the activity of removing words that refer to words in
a lunguage (this study uses the Indonesian language) that ure
grammatically irrelevant to the content of the text, such as "di”,
“vang", "dan". “maka", and others [22]. The Sastrawa Python
library implements the Nazicf and Adriani algorithms used
during the stemming and stopword removal process because it
provides good results for the stemming process of Indonesian-
language documents [23]. The results of this phase are
transeripts datasets of the text on the FGD activities and in-
depth imerviews.

O Maodeling

Maodeling begins by determining the corpus (collection of
documents) using the Gensim Doc2Bow library. Then, text
weighting and topic modeling follow.

Term (or text) weighting refers to calculating  and
determining  weights. Term  Frequency-Inverse  Document
Frequency (TF-IDF) is the most popular scheme in text
weighting. The weight of wornds caleulated by the TF-IDF
scheme 1s proportional to the frequency of their occurrence in a
particular text but inversely @portional w© the frequency in
other texts [22]. TFIDF is un P istical

vised

I dournal af Ad d Conmp Science and Applications,

Vol I6, No. 2, 2025

o LI TE T T .
TFIDF, =Tk x IDF, = oo xlog s &)

The results of TF-1DF weighting are in the form of a term-
document matrix (TDM) and a list of essential words with the
highest weight in each document. TF-IDF weighting is based
on the corpus.

4

The next step is topic modeling, %}pic modeling is one of
the maost widely used technijues in the pervised maching-
learning field [24], [25], [26]. [27]. According o [24], topic
mesdeling assumes !al a set of hidden topics structures each
corpus document. Applying this method, researchers can
uncover latent topics and find relationships among topics from
textual data, Many social scientists have used topic modeling,
especially Latent Dirichlet Allocation (LDA), the most populiar
mcmi for topic modeling [27], [28], [29].

LDA is a generative probabilistic model of corpus. The
LDA method, first introduced in [24]. estimates the probability
of topic fhsu'Jhul in documents and word distribution in
topics [25]. LDA requires an input meter (k) o determine
the number of topics generated. For the LDA model. the

algorithm commonly uvsed in anformation retrieval and text
mining to assess the importance of wonds in 4 particular
dorxm'm acorpus [15].

TF, or word frequency, represents the number of times a
word appears in 4 given document, and this number is usually

normalized to avoid TF bias lowards long decuments. Defining
any word as T;, the TE of the word T; is formulated as [15]:

(1)

N, is the number of times the word Ti appears in a
document Dy, and ¥ N, is the total number of times all words
appear in d document D,

IDF is the inverse document freguency, rep ing the

ber of topics (k) should be determined by researchers [24),
[29]. This study determines the number of topics (k topics) by
looking hc coherence score [26]. The coherence score
indicates semantic similanty between s on a topic [ 30].

LDA is a method that assesses that each document is
represented as a probability distribution over latent topics, and
distri n over words characterizes cach topic [24]. Words
with the highest probability in each topic are usually used (o

riine its topic. which in this case, are the main values.
LDA can casily assign probability to a new document: no
heuristics are needed for a new document i be endowed with a
different set of topic proporticll§ than those associated with the
training corpus documents, Based on the cooccurrence of
words in a large corpus, LDA algorithms simultaneously
estimate topics and assign topic weights to cach document. The

distribution of documents contaming a particular word in the
corpus. The IDF of the word is formulated as [15]:

-
IDF=log b Ten] 2)

|D| is the total number of documents in the corpus.
| '-I{i:T, € DJ}| is the number onacumcms containing the word
Tl is added to avoid the denominator being 0 (ic. all
documents do nol contan the word ),

A statistical-based  wchnigque is used o assess the
importance of a word in a document to the corpus, namely
Term Frequency-Inverse Document Frequency (TF-IDF). This
technique calculates the weight of a word by measuring the
frequency of its appearance in the ERument and its relevance
to all documents in the corpus [22], caleulation of TF-1DF
is shown in (3). The larger the TF, the smaller the IDF is. In
other words, the more times & word appears in a document, the
fewer times the word appears in the corpus. The higher the
value of TF-IDF, the more: important the word is to this article
and the more it can represent the article, TF-1DF is calculated

as [15]:

puts from a topic modeling algorithm are lists of weighted
waords. where each list is o topic and higher weighted words in
a list are more indicative of thal lopic. It represents cach
document as a distribution over opics, which can be used to
detect semantic patterns across all documents [24].

In [ . 2, wand Jare determined empirically. Meanwhile, z
and O are determined by the LDA model, M is the number of
Bcumcnlh; N is the number of feature words in document m.
o represents the priori parameter of the topic distribution over
the entire document set. i represents the priori parameter of the
word distribution across all opics,

Fiz. 2. LDA model diagram [24],
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Based on e, the distribution § of topics in the document 15
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After the term was weighted, modeling was camied ot
with the LDA. Several experiments with topics 2 t 10 were
carried out to obtain the best Coherence Score. Fig. 3 shows
that the number of topics 4 obtains the best Coherence Score of
0.51.

(I
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Fig. 3. Comparison of coherence score.

The higher the coherence score. the better the topic
madeling interpretation resulis produced. Using four topics
(k=4). the model gave the semantic similarity between words
on a topic. Thus, every wopic was visualized using pyLDAvis
and the word clowd, which was needed in the analysis process.

The terms in d]ﬂopic modeling are shown in the text.
which 1s primarily frequent in the document, These were
depicted by the circle size (a5 seen in Fig. 5. 7.9, und 11).
Representation of the result using a scatter plot would reveal
the distance between fopics, the distribution, and the
relationship between twopic levels. The distance between two or
more {gics approximates their semantic relationship. Note that
close topics I, 2, 3, and 4 are semantically reluted. which
describes the t n the topics. As observed in Fig. 5, 7. 9.
and 11. the terms are described in the articles concermning the
topic's distribution. This reveals that topics 1. 2, 3, and 4 are
semantically distributed and have a relationship on topic levels,
These reveal four selected topics from the topic medel
analyzed using the LDA model. The LDA model was one of
the input arguments, along with the corpus and dictionary of
the emerging terms used for the topic modeling. The slider (1)
in the web-based interactive visualization depicts the relevance
metric of the rank terms. It is worth knowing that the terms of
the topic arc ranked in decreasing order by default following
the topic-spef@lic probability (A = 1). Fig. 5,7, 9, and 11 reveal
the standard terms from the topic model when the slider is at
full probability.

Fig. 4 shows the word cloud generated by topic 1, and
Fig.5 shows the model visvalization. The comments
containing the keywords "Kait™ and “naskah™ appear the most
often. In addition, expressions related w0 mosic such as
“cengkok”™, “blola”, “ritmis”, and “genre” arc also frequently
mentioned.

The model visualization of topic | (Fig. 5) reveals the top
30 most relevant terms for topic |, highlighted with the red bar,
These terms account for 49.6% of the overall term frequency.
highlighted with the blue bar. Those terms are kait, naskah.
masuk, karakter, catal, wakil, wsul, ahli, lobi. presentasi.

Val. 16, Nov. 2, 2025

Menteri, WEBTB, UNESCO, untung, budaya, kategon, seni,
mohon, wavang. dinas, program. pihak, waris, sederhana,
cksklusif, akademik. nyata. sapto and dulu.

e

4—’ wa k -g
U
menterl
Fig. 4. Word dload of topic 1.

Fig. 6 shows the word cloud gencrated by topic 2, and
Fig.7 shows the model visualization. The comments
containing the keywords "baku”, “adaptasi”, “karakter”, and
“patah™ appear the mos oflen. Other expressions related 1o the
community such as “anggota”, “asosiasi”, “ahli”, "KAMKI",
and “perilaku’ are also frequently mentioned.

Fig.5.

sumbang usul

EiFLEM S:L

1i jtarget

Model visualization of topic 1.

anggota

moresko

ka raEterkamkl

Fiz . Word cload od'm

sriwedari

The model visualization of topic 2 tFl! Ty reveals the top
30 most relevant terms for topic 2, highlighted with the red bar,
These terms account for 202% of the overall term frequency,
highlighted with the blue bar, Those terms are baku., adaptasi.
patah, usul, KAMKI. cenghok, target, cird, Moresko, seniman,
anggota, gaya, perilaku, asosiasi, sriwedari, sumbang, wadah,
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gemar, khas, ndak, ritmis, catl, sumbangsih, wayang, ahli,

stimulant, budaya. artis, biola, and enggak.

Fig 7.

Model visualzation of g 2,

Fig. 8 shows the word cloud penerated by topic 3, and
Fig. 9 shows the model  visualization. The  comments
containing the keywords “ajar” and “Ramlee™ appear the most
often, Other expressions related to history and wradition, such
“Malaysia.” “Melayu,” “zaman," “kumpul.” and “patriotik.”
are also frequently mentioned.

d lu
fa 'vokal
l,mmelayu

kumpulz aman
wramleelagu

Fig. 8. Woed cloud of 1opic 3
16

The model visunlization of topic 3 (Fig. 9) reveals the top
30 most relevant terms for topic 3, highlighted with the red bar.
These terms account for 15.2% of the overall frequency,
highlighted with the bluc bar. Those terms are ajar. Malaysia,
cengkok, ritmis, lagu, Ramlee, zaman, and biola. Topic 3
maostly contains erms related w music and the instrument such
as cengkok. ritmis, lagu. biola, vokal, klasik, gitar, genre. akor.
sengganan, and ngeroncongi: the value of education. tradition,
and history such as ajar, Malaysin, zaman, Ramlee. Melayu.
pakem, baku, patriotik, metode, kumpul, kaakter, mula, and
pengaruh.

p.‘lr! lZT

Fig. 10 shows the word cloud gcncnu.cd by topic 4, and
Fig. 11 shows the model visualizat The «
containing the keywords “rekam” and “abad” appear the most
often. Other expressions related (o the history  such as
“Hindia”, “Belanda”, “lokananta”, and “histons™ are also
frequently mentioned.

Val. 16, Nov. 2, 2025

Fig. 11. Model visualization of topic 4.

16
The model visualization of topic 4 (Fig. 11) reveals the wp
30 most relevant terms For topic 4, highlighted with the red bar,
These terms account for 15% of the overall frequency,
highlighted with the bluc bar. Those terms are rckam, abad.
anggota, meta, lokananta, Hindia, Belanda, ajar, radio, historis,
solowan, label, asosiasi. artistic, data, and kumpul.

LDA modeling results in four topics with the highest
coherence score of 051, The legitimate source analyzed cach
word in every topic and mapped it into the OUV values. These
main lopics' values were evaluated based on OGIWHC [ ses
whether Solo keroncong music meets the OUV criteria as a
requirement for UNESCO ICH determination, The mesult can
be seen in Table 11
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lmdll:un or to o civilization which is living or which has

appearad: (6) being directly or tangibly sssociated with
events or living traditions, with ideas, or with beliefs, with
artistic and literary works of outstanding universal significance.
(The Committee considers that this criterion should preferably
be used in conjunction with other criteria), The following is the
explanation of the value of the eligibility of Solo keroncong
music as UNESCO's intangible cultural heritage based on the
results of this research.

A, Keroncong Music is a Masterpiece of Human Creativity
Solo keroncong music is worthy of being a masterpicee of
hurrl.m creative genius because it combines various cultural
i tect and unique artistic  values.
Keroncong music was born due to a harmonious blend of Tocal
Indonesian culture with Poruguese fado music. This music
became a coltural heritage developed through acculturation
unese, Malay, and other cultures. Keroncong music
creatively underwent a process of adaptation o local culwre.
Despite being influenced by outside influences, keroncong
music developed with a local taste in meledy. instruments, and

The main value of kemncong music lies in its artistic value,
Keroncong music has unigque characteristics in terms  of

TABLE NI MapppiG Tores To OUY VaLues
No. ow | . . e a Tad
auy Value Topic 1 Topic2 Topic 3 Tapic 4
Kerrakzer Ranik Rekam
anmilee
Cengtop | Bkn Malgpe [4598.
A Adaprasi : Hindia
Ritmis An p Minat Beland
1
1 Musterpiece | Hiolu ! Z'L. r. (s il
: Asenicrsi Laokanan o
Genre - Vokal i
£y Keneki Sk Arrisnit
SEEEIT ) Anti 5 Radio
Moresko | H18" Historeis
Rk
Al
Ajar
Kait S— 71‘” Hisdia
i o | Naskak MPIGSE | AT g e
3 Chvilization G Sriwedari | Melave
Ritmis Lokananis
y Pariorit 3
Carent Rimies i
G| Hisioris with Iz
Lk
Y
Adaprasi A Rekam
Wi, Rumiee Hinddi :
» Varsns | 3o iralii lyrics.
5 it Kt Lisut Poion | Belands
Utsud Pertdaka | | distor
Mureske Spesifik
Lagu MNebai
Seker

V., CONCLUSION

This rescarch explored how the data were collected using
FGD and indepth interviews. These primary data are the
strength of this study, as Solo keroncong music has never been
explored before, Thus, the dataset became this study's key
finding and novelty. This research is focusing on creating the
datasct and implementing the LDA model. Future rescarch
exploring other Al-based cultural studies 15 shill challenging.

The study aimed to find the main values contained in Solo
keromcong music as a requirement for cligibility to be proposed
as one of UNESCO's intangible cultural heritages. Recognizing
Solo keroncong as UNESCO's intangible cultural heritage will
have positive implications for preserving Indonesian culture:
(1) International recognition will improve Indonesia's image as
a country with a rich cultural heritage. (2) Indonesian society.
especially the younger generation, will nppreciate and be proud
of keroncong music as part of their national identity, so the
younger generation is more  interested  in o studying  and
developing  keroncong  mwsic  through  innovation  and
collaboration  with other music genres. (3] UNESCO's
recognition can increase tourists' interest in learning more
about keroncong music. which impacts the creative cconomy
sector, (4) Keroncong music will be better  documented,
including recordings. academic research, and digital archives.

The corpus was first determined using the Gensim
Doc2Bow library, Then, term weighting was conduocied by TF-
1DF. and wpic modeling was used LDA. The modeling phase
resulted in four wpics, which were then mapped into three
OUVs. The results of the research found that there are three
OUVs possessed by Solo keroncong rausic. namely categories
(1 rcpm'rting a masterpiece of human creative penius; (3)
hearing a unique or at least exceptional testimony o a cultural

melodic rhythm. The main instruments commonly used in
keromcong music are cak, cuk or ukulele, guitar, cello fute, and
violin, creating a distinctive sound and unique musical
aesthetics, I kenmceong music 15 suspected of being influenced
by the presence of Tugu keroncong music. it wms out that
there are abnormalitics here and there. Keroncong music.
which is currently developing in the mainstream, is not like the
music in Tugu. There are differences because the music
developed in the archipelago is explicitly treated in each
region. For example, what developed in Sumkarta already has
mainstream gamelan music. In the interior of Java, especially
Surakarta. music that developed more slowly when using
instruments like those above was apprecisted and created in
such a way according o the character of Tavanese, In various
regions in the Indonesian archipelago, keroncong music
developed with various variants, some wsing the chordal
system like Western music, some using rhythms or in the local
seale area, In the Surakarta distribution area, u type of Javunese
Langgam uses the Skendro and Pelog scales. Keroncong music
mainly wses o system culled chordal, namely Western musical
concepts. This system uscs a diatonic scale in the form of
Solmization using Western harmony, namely chonds 1, IV, ¥V,
and II. Since the holding of the keroncong music group
competition in Deca Park (City Park, now the Medan Merdcka
area of Jakaria) Batavia, Concours (Het nieuws van den dag
voor Nederlandsch-Indié, April 11, [917) or, later called
Bintang Radio, keroncong music began to be populor with a
chordal system  with arringements using  Western  music
presentation methods.

Keroncong, developed in the Surakarta area (Solo City),
has its specialty. The specialty of Solo keroncong can also be
seer in combining musical instruments. The use of instruments
in Solo keroncong music is unique. and instruments such as the
ukulele, guitar, flute, cello, and contrabass arc uscd to create a
distinctive sound. This Solo style of keroncong music shows
genius in processing simple musical instruments through the
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simplicity of the ukulele (cuk and cak) used to create a
complex but light rhythm. Solo keroncong dlso has its
uniqueness because it plays songs in Javanese. Javanese style
is music typical of the Java region that uses Westemn
instrumentation but presents it regionally. namely the slendro
and pelog scales that imitate Javanese gamelan. Songs created
by Maesmros Gesang, Ismanio Sapari, Anjarany Any, WS
Nardi. Dharmanto, and other Solo keroncong music artists
have beautiful orchestration and instrumentation typical of the
Javanese style.

Keroncong is also known for its rich harmony and melody,
The character of Solo Keroncong's music 1s melancholic and
beautiful. The harmony of keroncong music is famous for its
softness and melodious melodies, which touch the listener's
emotions. Its rhythm is also unique; with s distinctive
thythmic pattern. Solo style keroncong music can create a
relaxed stmosphere full of emotion.

Keroncong music lyrics are often used to convey coltural
messages and  philosophical values, The poetic Iyrics of
keroncong music contain moral messages, teach the philosophy
of life, or are expressions of love and longing, The beauty of its
language reflects the genius of its poet and creator. For
example, in the keroncong song “Bahana Pancasila®™ by
Budiman Bl the lyrics glorify Pancasila as the philosophy of
the Indonesian nation.

Ultimately, keroncong. as a masterpiece of the Indonesian
people, has become a national identity, Keroncong is a piece of
music considercd “truly Indonesian.” reflecting the values of
natiomality, togetherness, and cultural dentity that are the
nation's pride. The aesthetics of keroncong music are eternal,
and its beauty 15 conveyed by sound, structure, and emotions.
making it a work of art that transcends time and is relevant in
various cras. With these clements, keroncong is not just music
but a masterpiece that illustrates the creative genius of humans
in creating, adapting. and inheriting a culture of high value.

B. Keroncong Music as a Witess to Civilization

Keroncong music is considersd a witness 1o civilization
because it reflects the historical journey of the Indonesian
nation. The long history of the growth of keroncong music
began in the 17th century, when the Portuguese in Malacca
came to Indonesia or the archipelago. especially in Kampung
Tugu. Batavia. They have cvolved and assimilated with the
culture of the local community, which was initially a form of
daily expression after they had been huming. farming. raising
amimals, and fishing, They entertamed themselves and each
other by playing the music they could. Ar that time, their music
was not yet called "keroncong” but was still music from their
region as entertainment to relieve fatigue. They were emnslaved
Portuguese people captured by the Netherlands. a mixture of
Portuguese with former colonies of India-Sri Lanka and
Malacca, and local peaple who mostly came from Bengal and
Malabar. The Dutch had to change their Portuguese-sounding
Catholic names and replace them with new Dutch-style names
that embraced Protestant Christianity, such us Mardijkers (a
general term for freed former Asian and  African slaves)
people.

Vol I6, No. 2, 2025

The development of keroncong music from the colonial era
to the present shows that this genre can survive, Keroncong
music has witnessed socicty's socio-political and  cultural
changes in every era. In the colonial era. keroncong witnessed
the struggle of the Indonesian people against colonialism.
Keroncong songs such as Keroncong Kemayvoran were ofien
used as symbols of national awakening and propaganda tools
for the struggle. After Indonesia's independence, keroncong
became part of national music and is now a symbol of national
identity and a unifying tool.

Keroncong  shows  traces of extinet  traditional  music,
Keroncong can be considered a “living archive” of traditional
music that may have disappeared. Many clements of local
tralitional music are contained in keroncong, such as rhythmic
and melodic patterns. Keroncong music often records centain
events, vilues, or lifestyles in its lyrics, thus becoming valuable
documentation of past ways of life. Keroncong also shows the
tradition of a typical Indonesian ensemble based on harmony
and cooperation, This shows the value of the collectivity of
Indonesian society in the arts. Nowadays, keroncong  has
become an art form that connects the old and young
generations. Keroncong proves how culire and tradition can
survive amidst the current of modernity.

O, Kevoncong Music has Traditional Values

In the lives of Indonesian people, keroncong music is stll
purt of the socio-cultural tradition. Keroncong music is an
imtegral part of the Indonesian cultural identity. The lyrics of
the s often contain values from the daily lives of the
Indonesian people. Keroncong functions as a medium o
preserve and convey local culture and traditions. The themes
primarily found in keroncong songs are reflections of regional
identity, love, Food, love of the homeland, all kinds of cultural
activities, advice, or local cultural behavior, both seriously and
jokingly, For example. the legendary somg "Bengawan Solo”
was created by Gesang, a keroncong maestro from Solo: the
lyrics describe the beouty of the Bengawan Solo River.
Keroncong music still survives in Indonesia today because of
its adaptability. Keroncong music in various regions is closely
related to local culture, In Batavia. keroncong collided with the
music culture of Gambang Kromong: in West Java, it blended
with joipongan; in Central Java, it was famous for its gamelan:
in East Java, with Ludruk, Keroncong in Kalimantan and
Sulawesi also blended with Jocal music, culture, and traditions,
While in Maluku. keroncong was influenced by the cheerful
and passionate music of the Ambonese people, The cultural
value of keroncong music reflects the musicality and style of
its people.

Socially, keroncong music is often plaved at various events
such as weddings, traditional ccremonics, and other social
gatherings that help strengthen social relations and a sense of
togetherness, At the beginning of the growth of keroncong
music in Batavia, for the first time in [880. musicians from
Tugu village plaved their music outside their hometown. They
played in the form of a stage parody with musical
performances wearing Eoropean costumes and playing guitars
with Morisco songs from Portugal by the native people. This
music was often used for celebrations by Indo-Dutch
crosshreed people. Lower-class Indo-European people favored
keroncong music as a form of public entertainment. At that
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time, popular entertainment was keroneong music because
there were no competitors for other types of entertainment
music. Keroncong music reached its golden age in the pre- and
post-independence era.

Keroncong music is readily accepted because of its
universal values, The songs performed in Keroncong music are
in Indonesian, using a standard distonic scale. The types ol
songs from Western music played in keroncong rhythm/music
n]-.u wse Indonesian Tyrics that various groups understand. This

2 the Ind nution because they
have the same idiom, namely, keroncong music, and its
language Ivrics. Several times. envoys from Indonesia who
participated in  international music  festivals  performed
keromeong music, which eventually became a characteristic of
Indonesian music. This shows that keroncong music is a
representation of Indonesia's national identity. This music
symbolizes diversity and unity in difference. one of the basic
principles of Indoncsia's national motto, Bhinncka Tunggal Tka
(unity in diversity).
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